
We are thrilled to welcome you to “Dvořák and America.” 

Why would a music school newly dedicated to creating the musician of the 21st 
century spend so much time and effort on one from the 19th century? 

The answer is simple though (at least until the end of our festival) not so obvious.  
Antonín Dvořák was among the first to influentially address “the crisis of classical 
music in America.” Back then, that crisis was not about oversupply or dwindling 
demand. In fact, quite the opposite—classical music was ascendant. The problem 
was that it was European classical music transplanted to American soil.  

As you will come to see, thanks to the brilliant work of Joe Horowitz, Dvořák was 
pivotal in a wide-reaching attempt to fashion a homegrown New World classical 
music, based in indigenous American sources. One can only wonder what might 
have been had Dvořák not returned to Bohemia after three short years—or if 
George Gershwin (who picked up his mantle) had not died at the age of 38 some 
six decades later. Dvorak’s task remained—and remains—unfinished. 

The fate of classical music in America is the crux of our 21st-century Musician 
Initiative. That future cannot be debated without understanding the pertinent past, 
as illuminated by such informed voices as Joe’s. We are excited to have him on our 
campus this week along with the eminent African-American bass-baritone Kevin 
Deas—and we know you will be excited as well.  

The events of our festival—featuring our orchestra and wind ensemble; our 
pianists, vocalists, and chamber musicians—are merely its public manifestation. In 
our classrooms and performance halls, the festival has generated new exercises in 
learning. At an orchestral “workshop,” Orcenith Smith and the DePauw University 
Orchestra (all of whose members read Longfellow) explored the extra-musical 
meanings of the New World Symphony. Is it a “Hiawatha  Symphony”? And if so, 
how might that influence the way we perform it?  

Also, you will discover that two of our concerts are hosted by students in Eric 
Edberg’s “State of the Art” course—an exercise in exploring new concert formats 
to maximize audience engagement. And you will discover, as well, that all three 
concerts this week incorporate visual elements.  

Please enjoy this adventurous week, which we consider an experiment in the future 
of music education. 


